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WORLD PREMIERE PRODUCTION PRODUCED BY
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DIRECTOR
AND WAS FURTHER DEVELOPED AND PRODUCED BY VILLAGE THEATRE,
ISSAQUAH, WASHINGTON
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PRESENTED AT THE NATIONAL ALLIANCE FOR MUSICAL THEATRE FESTIVAL OF
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About It Shoulda Been You
A world where nothing is what it seems, religions collide, Machiavellian plots are revealed,
promises are broken, secrets are exposed and hope springs from the most unlikely of places.... Is
it the latest conflict in the Middle East? No, it's just the Steinberg wedding. The charming, funny
and original new musical, It Shoulda Been You invites you to a wedding day that you'll never
forget, where anything that can go wrong does, and love pops up in mysterious places.
The bride is Jewish. The groom is Catholic. Her mother is a force of nature. His mother is a
tempest in a cocktail shaker. And, when the bride's ex-boyfriend crashes the party, the perfect
wedding starts to unravel faster than you can whistle "Here Comes the Bride!" It's up to the
sister of the bride to turn a tangled mess into happily ever after in this musical comedy for
anyone who ever had parents.
A non-stop, 90-minute laugh-riot, It Shoulda Been You is a guaranteed crowd-pleasing hit. This is
a true ensemble show, featuring a dozen standout roles from old to young, making it a terrific
choice for theatres wanting to feature their outstanding talent.

About Phoenix Ensemble
Unassumingly nestled within Beenleigh Showgrounds, Phoenix Ensemble has been producing
award-winning theatre since 1993. From intimate small-cast shows to more elaborate
Broadway-style show stoppers ‘The Tin Shed’ has been a heart of the community for a quarter
of a century and has no plans to stop any time soon!
Phoenix Ensemble presents a unique theatrical experience in the Pavilion Theatre or what has
affectionately become known as “The Tin Shed”. This intimate theatre accommodates 99 people
in comfortable raked seating giving every patron an up intimate experience. Our shows both
rehearse and perform at this theatre, which is located within the Beenleigh Showgrounds,
James Street, Beenleigh.
Phoenix Ensemble’s aim is to produce an eclectic mix of shows from family favourites to shows
that push the envelope of musical theatre. They have won countless awards and are regularly
nominated in the Gold Coast Arts Palm Awards.
Upon accepting a role with Phoenix Ensemble you will be required to become a financial member
on the first rehearsal ($24, payable only by Credit/Debit Card). At this same time a $25 Cash
Deposit is required for rehearsal materials which will be provided (this is returned during Bump
Out). Membership ensures all participants are covered by our Voluntary Workers Personal
Accident Insurance. You will receive more information upon acceptance. You will be asked to
provide very little else during your time with us as we prefer to let you enjoy your experience!
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THE CREATIVE TEAM
Sherryl-Lee Secomb
DIRECTOR
Sherryl-Lee stepped on stage in the early eighties in a production of Half a
Sixpence. Over the next 30 years, she enjoyed working with amazing people,
performing in many musicals, and creating roles she loved, including Miss
Adelaide (Guys & Dolls), Reno Sweeney (Anything Goes), Mrs Meers
(Thoroughly Modern Millie), Golde (Fiddler on the Roof) and the Australian
premiere of Bernstein's 'MASS' (QPAC/Queensland Conservatorium).
Since 2010, Sherryl-Lee has directed and developed major musical theatre
productions with community theatre organisations around South East
Queensland, with a number of these productions receiving numerous Del
Arte Chart recognitions, and even an Australia Day Award for Best City-Wide
Community Event of the Year. Some of her directing highlights include; The
Phantom of the Opera, How to Succeed In Business Without Really Trying,
the Queensland premiere of Nice Work If You Can Get It, Dirty Rotten
Scoundrels, Chicago, Mamma Mia, Freaky Friday and now, the Queensland
premiere of It Shoulda Been You.
When not directing, Sherryl-Lee develops the brands of Australian
performing artists and theatre companies.

Sally Faint
MUSICAL DIRECTOR
Sally is in love with everything about musical theatre and has a range of
experience both on and off the stage. Some of her onstage credits include
performing in Phoenix Ensemble’s Charlie and the Chocolate Factory as
Grandma Josephine, Sweeney Todd and Kinky Books as a member of the
ensemble; Ipswich Orpheus Chorale’s Jesus Christ Superstar as an Apostle;
and Townsville Choral Society’s Sound of Music as Sister Sophia. She has
also played flute and/or reeds in the orchestra for shows such as Phoenix
Ensemble’s The Mystery of Edwin Drood and Little Miss Sunshine, 24 Hour
Musical Project’s Witches of Eastwick and Kiss Me Kate and Ipswich Orpheus
Chorale’s Beauty and the Beast. Her creative team experience includes
being Musical Director for Phoenix Ensemble’s Cinderella, Assistant Musical
Director for Savoyards’ production of I Love You, You’re Perfect, Now
Change; and 24 Hour Musical’s production of Sound of Music and
Gentleman Prefer Blonds; and Choreographer for Townsville Choral
Society’s production of Sound of Music. Sally is excited to be Musical
Director with such a great creative team is looking forward to working on
this wonderful show.
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Isabelle Quayle
CHOREOGRAPHER
Isabelle has dreamed of being a dancer since seeing her mum’s old dance
photos. She began dance classes at age three in all styles, jumped into
teaching at age 15 and choreographing community theatre at 17. Her
choreography credits include The Proposal (RMT) 2018, Backwards
Broadway (MBTC) 2018 & 2019, Speakeasy (MBTC) 2019 , Legally Blonde Jr
(Phoenix Ensemble) and Jasper in Deadland (Phoenix Ensemble) 2021.
Isabelle most recently production managed pro-am productions of Jersey
Boys at the Star Casino and a regional tour of Priscilla. Isabelle has also
recently started IQ Dance which is initiative to bring adult dance classes to
Logan. Isabelle is thrilled to be working with such an amazing production
team and is honoured to be choreographing It Shoulda Been You.

Hayley Gervais
ASSISTANT DIRECTOR
Hayley has been immersed in the performing arts for as long as she can
remember. Having grown up as a competitive dancer, she was almost
always at the theatre. Hayley also spent a number of years teaching dance
and choreographing routines for competitive dance teams. It wasn’t until
her teen years that she discovered her love for Musical Theatre, and never
looked back. Hayley’s most recent credits include her Directorial debut of
Legally Blonde: The Musical earlier this year at Sunnybank Theatre Group,
and Director’s Assistant for Mamma Mia and Assistant Director for Beauty
and the Beast, both at Queensland Musical Theatre in 2021. Further theatre
credits include; ‘The Addams Family’, ‘Urinetown’, ‘Fiddler on the Roof’,
‘Shrek the Musical Jr.’, as well as being the Makeup Designer for critically
acclaimed ‘Cats’ in 2019. Hayley is thrilled to be a part of the Queensland
Premiere of this beautiful show, and to be working with Phoenix Ensemble
down at the Tin Shed for the very first time.

Brian Hargrove

AUTHOR

Brian Hargrove received a BFA from the UNC at Chapel Hill and went on to graduate from the Julliard Theatre Center. He began his
career as an actor at the Public Theatre in "How It All Began", followed by a Shakespeare in the Park production of "Henry IV, part I." He
worked off-Broadway at the WPA in Tennessee Williams' "Vieux Carre," and at the Manhattan Theatre Club in "The Three Sisters." In
regional theatre, he played Cis Farringdon in "The Magistrate" at the Huntington Theatre in Boston, Glendower in "Henry IV" at the
Indiana Repertory Theatre, Mozart in "Amadeus" at A.C.T in Seattle, and many roles at the Guthrie Theatre in Minneapolis, where he
was a company member under the artistic direction of Liviu Ciulei. Also, during this period, he did about a gazillion television
commercials and served as president of Merely Players, a playwriting group in NYC. Then, he went to Hollywood to write for television.
He and his former writing partner, Jack Kenny, have written for the TV shows "Dave's World," "Caroline in the City," "Holding The Baby,"
and "Maggie." Along with Christopher Titus, they created the television show "Titus" on Fox. He executive produced "Wanda at Large"
for FOX, starring Wanda Sykes, and created a half-hour comedy for TBS called "Nora." Brian also wrote the book "My Life as a Dog"
with Moose, the dog that played Eddie on the television show Frasier - which was sold to NBC as a television movie. In addition, he cowrote with Greg Pierce, a new narration for Camille Saint-Saëns' - "Carnival of the Animals" - which was performed at the Hollywood
Bowl. "It Shoulda Been You" was part of the National Association of Musical Theatre's (NAMT) 2009 presentations, and has had
productions at The George Street Theatre in New Brunswick, NJ and The Village Theatre in Issaquah, WA.
In addition, he has written a new musical with composer Sam Davis about the relationship between a man, a woman, his penis and her
vagina called "his & hers," and a drama called "The Expat," about a man who has decided to break all Ten Commandments and still has
one left to break.
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ROLE DESCRIPTIONS

WE ARE AN AMATEUR COMPANY. NO ROLES ARE PAID.
ALL PERFORMERS MUST BE 18 YEARS OLD BY TIME OF
PERFORMANCES. THIS IS NOT A YOUTH PRODUCTION.

Phoenix is committed to diverse, inclusive casting for every role. We seek only the best
performers for our productions without regard to disability, race, age, colour, national origin,
ethnic origin or any other basis otherwise specifically indicated

Albert
Ethnicity: All Ethnicities
Gender: Male
Playing age: 40 to 55
The wedding planner and the hotel concierge, both worldly and world weary. He is a
nuptial Houdini, who has seen and done it all before, and who is therefore ready with the
solution before anyone else even realizes there’s a problem. He’s well dressed and
precise in how he presents himself and has no apology for his sense of style, skills and
sharp sense of humour.
Voice: Baritone.
Dancing: Basic

Annie Shephard
Ethnicity: Asian, Black / African Descent, Ethnically Ambiguous / Multiracial, Indigenous
Peoples, Latino / Hispanic, Middle Eastern, South Asian / Indian, Southeast Asian / Pacific
Islander
Gender: Female
Playing age: 25 to 30
Co-Maid of Honor, the calm in the storm. An observer who does her best to help where
she can, but that doesn’t mean she’s not just as emotionally invested as everyone else.
She’s sweet and charming, but don’t cross her. She’s also a strong influence on the
wedding party because she’s one of the few who could stand up to Judy Steinberg and
tell it like it is.
Voice: Mezzo or soprano with strong pop styling.
Dancing: Basic

Brian Howard
Ethnicity: All Ethnicities
Gender: Male
Playing age: 25 to 30
The groom. Is going to be a great guy as soon as he grows up, but unfortunately he’s still
trying to find himself. That can only happen when he gets out from under the thumbs of
his domineering father and manipulating mother, which is one of the reasons he’s getting
married today.
Voice: Tenor with good low notes.
Dancing: Basic plus tap (optional but preferred)
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George Howard
Ethnicity: All Ethnicities
Gender: Male
Playing age: 50 to 65
Father of the groom, master of the Universe, used to getting his way. His one soft spot is
his wife. He loves her and would do anything to make her happy, and does so because
she’s got him wrapped around her little finger. It’s almost like he’s two different people his wife gets the teddy bear and his son, the grizzly.
Voice: Baritone with good F above middle C.
Dance: Basic plus tap (optional but preferred)

Georgette Howard
Ethnicity: All Ethnicities
Gender: Female
Playing age: 50 to 65
The Mother-of-the-Groom from hell - uptight, "WASPY," one of those “ladies who lunch,”
with an acerbic wit and fondness for drink - especially gin. She is not happy about her
son getting married and her unhappiness is a force to be reckoned with.
Voice: Alto/mezzo.
Dance: Basic

Greg Madison
Ethnicity: All Ethnicities
Gender: Male
Playing age: 25 to 30
The best man. If anyone marches to the tune of a different
drummer, it’s Greg Madison. He’s almost an idiot savant. More
idiot, than savant. He sees the world in a way that no one else
does. He’s cute and likeable, always means well, and would
fight to the death for a friend.
Voice: Tenor with strong pop styling.
Dance: Basic

BOOK YOUR OWN AUDITION SLOT AT PHOENIXENSEMBLE.COM.AU

Jenny Steinberg
Ethnicity: All Ethnicities
Gender: Female
Playing age: 30 to 39
Co-Maid of Honor/Bride’s older sister. The driving force behind this soon to be perfect
wedding. She has done everything as if she were getting married today. Although she’s
overweight and not comfortable with that fact or anything else about herself, she hides
behind a wicked sense of humor, which serves her well as armor against her mother’s
constant attacks or “helpful suggestions.” Although she can be cutting and acerbic, she is
rarely mean or spiteful to others because her barbed comments are usually directed at
herself.
Voice: Mezzo-soprano with a great belt and mix.
Dance: Basic

Judy Steinberg
Ethnicity: All Ethnicities
Gender: Female
Playing age: 50 to 69
Ethnicity: All Ethnicities
The Mother-of-the-Bride from hell who only wants what’s best for her daughters--and
knows best whether they realize it or not. She will stop at nothing to get what she wants.
She is forceful and domineering, but at heart a kind and loyal person--and a fierce
advocate for her friends and family. There is no one who you would rather have on your
side. She’s also very funny, but not in a jokey way, being one of those people who never
realize just how funny they are.
Voice: Alto/mezzo.
Dance: Basic

Marty Kaufman
Ethnicity: All Ethnicities
Gender: Male
Playing age: 30 to 35
The bride's ex-boyfriend. Is the quintessential "Jewish boy next door" - the kind of young
man every mother dreams of for her daughter. If he were any closer to the Steinbergs,
he’d be related. Instead, he’s just in love with them. Well, one of them in particular. It’s too
bad he’s not getting married today. Or is he?
Voice: Tenor with a strong Ab.
Dance: Basic
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Mimsy/Aunt Sheila
Ethnicity: All Ethnicities
Gender: Female
Playing age: 45 to 55
Should be an actress who can play two different people believably, (as real people, not
caricatures). The most important role she will play is Aunt Sheila, a grabbing, clasping
woman who is full of spite and jealousy for her sister-in-law, and would love nothing more
than to see the whole wedding go up in flames. She’s also a horny ol’ gal, which plays out
during the course of the wedding. The other role, Mimsy, is one of the hotel staff who
just love the fact that everything has the potential to go wrong.
Voice: Mezzo-soprano, belter.
Dance: Basic

Murray Steinberg
Ethnicity: All Ethnicities
Gender: Male
Playing age: 55 to 65
Father of the bride. Loves his wife, loves his daughter - and if he has any negative
feelings about this wedding, he would never show them. If this is what his daughter
wants, then it’s what he wants for her because he only wants what’s best for his family.
Look up the word Mensch in the dictionary, and you’ll find a picture of Murray.
Voice: Bass/baritone.
Dance: Basic

Rebecca Steinberg
Ethnicity: All Ethnicities
Gender: Female
Playing age: 25 to 30
The bride. Is the “perfect daughter." Looks, body, voice, she has it all. Unfortunately,
wedding jitters are causing her to be emotionally unstable. One minute she’s laughing, the
next she’s crying, and sometimes she’s doing both at the same time, which makes her
seem like a mess.
Voice: Soprano with a high belt or strong mix on an E.
Dance: Basic
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Walt/Uncle Morty
Ethnicity: All Ethnicities
Gender: Male
Playing age: 45 to 55
Should be an actor who can play two different people believably (as real people, not
caricatures). Uncle Morty is the absent minded Uncle who may or may not be senile, but
who is definitely hard of hearing. The other role is one of the hotel staff, who is totally
stressed by his own existence and terrified that everything will go wrong.
Voice: Baritone with strong high notes.
Dance: Basic

AUDITION REQUIREMENTS
Individual Auditions
All auditions will be by appointment only; individual 15 minute private sessions.
Prepare two contrasting songs (16-32 bars/30-60secs each) in the style of the show
No piano accompaniment will be provided. Please bring a backing track on a device
with bluetooth connectivity (preferred), USB or on an AUX cord compatible device. If
you have a new iPhone do not forget the Lightning to Audio Jack dongle.
You will be required to read during your individual private audition. You will find the
sides on the website at the following link; phoenixensemble.com.au/audition/
A short dance/movement video will be available at phoenixensemble.com.au/audition/
from the 15th of July. Please prepare this in advance of your audition. If you are
auditioning for Brian Howard or George Howard please indicate whether you have tap
experience at your audition. You may be asked to show any extra technique (i.e. kicks,
leaps, turns & tricks, etc.).
Please bring a Colour headshot (minimum size 10cm X 15 cm). Non-returnable.
Bring your audition form, completed in full and listing ALL clashes with IT SHOULDA
BEEN YOU Calendar (supplied in this document).
Bring/wear appropriate dance shoes (i.e. sneakers or jazz shoes) and wear clothes you
can move in. Please avoid wearing thongs, open-toed shoes or jeans.
We expect you to be warmed up both vocally and physically.
THERE IS NO ENSEMBLE CALL FOR THIS PRODUCTION.

Callbacks
Should they be required, callbacks will be held on Sunday 31st of July from 7.00pm.
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WHAT TO DO NOW?
1. CHECK THE CALENDAR
Please check the ‘IT SHOULDA BEEN YOU’ Calendar for conflicts. These must be recorded on
your audition form to allow us to prepare rehearsal schedules productively. Please discuss any
concerns with us when you book your audition.

2. BOOK YOUR AUDITION
We’re running a ‘book your own audition’ system for this show, so you are able to book your own
time slot for this show.
Please visit www.phoenixensemble.com.au and click the AUDITION tab at the top. This will take
you to the interface to book your own slot.
If you have any issues please email: auditions@phoenixensemble.com.au and we will gladly help
you through the process.

3. CHECK IMPORTANT DATES, TIMES & VENUES
Auditions
The Tin Shed, Beenleigh Showgrounds
Friday 29th July from 7.00pm
Saturday 30th July from 9.00am

Callbacks
The Tin Shed, Beenleigh Showgrounds
Sunday 31st July from 7.00pm (if required)

Rehearsal dates
The Tin Shed, Beenleigh Showgrounds
Phoenix Ensemble rehearses Monday and Wednesday evenings from 7.00 - 10.00pm and on
Sundays from 1.00 - 6.00pm. Rehearsals will commence on Sunday 7th August.

Performances
The Tin Shed, Beenleigh Showgrounds
Friday November 4th @ 7:30pm
Saturday November 5th @ 7:30pm
Friday November 11th @ 7:30pm
Saturday November 12th @ 7:30pm

Friday November 18th @ 7:30pm
Saturday November 19th @ 7:30pm
Friday November 25th @ 7:30pm
Saturday November 26th @ 7:30pm

Every Friday and Saturday evening in November with the option of an additional Saturday matinee
for each weekend.

Bump out
The Tin Shed, Beenleigh Showgrounds
Sunday November 27th.
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'IT SHOULD BEEN YOU' AUDITION FORM
Please complete this form IN FULL and present it to the Audition co-ordinator when you arrive
at the ‘Tin Shed’. Please staple your performance history and colour 10x15cm headshot to
this form.
PERSONAL INFORMATION
(this will not be passed to any third parties - it is for our use only)
Name: ___________________________________________________ Pronouns: ________________
Address: _________________________________________________ Postcode: _______________
Mobile: _________________________________ Email: _____________________________________
I acknowledge that, if I am cast in this show, I will be photographed and filmed as part of the
promotional aspects of the production. I give consent for my image & voice to be used in all
Phoenix Ensemble media and release all copyright to Phoenix Ensemble.
Signature ___________________________________________________ Date: ________________
Vocal Range ________________________ DOB: __________________ Height: ________________
Dance Styles _______________________________________________________________________
AUDITIONING FOR (PLEASE TICK)
ALBERT

GEORGETTE HOWARD

JUDY STEINBERG

MURRAY STEINBERG

ANNIE SHEPS

GREG MADISON

MARTY KAUFMAN

REBECCA STEINBERG

BRIAN HOWARD

JENNY STEINBERG

MIMSY/AUNT SHEILA

WALT/UNCLE MORTY

GEORGE HOWARD

I am willing to be cast in another role

YES

NO

I am willing to be cast as a swing/cover

YES

NO

PHOENIX ENSEMBLE UNDERSTANDS THAT UNEXPECTED COMMITMENTS MAY ARISE DURING THE PRODUCTION
AND WILL MAKE EVERY EFFORT TO ACCOMMODATE THEM BUT THE COMPANY EXPECTS A HIGH LEVEL OF
COMMITMENT FROM ALL CAST MEMBERS.
PLEASE LIST ALL DATES YOU ARE UNAVAILABLE:

________________________________________________________________________
________________________________________________________________________
________________________________________________________________________
PHOENIX ENSEMBLE USE ONLY
CASTING OFFER: ___________________________________________________________________
FINAL CASTING COMMUNICATED VIA:

PHONE

EMAIL

NOTES: _____________________________________________________________________________

PERFORMANCE HISTORY
Please list your most most recent performances.
Alternatively please attach your most up-to-date performance CV

Production

Role

Theatre Company/Year

RELEVANT TRAINING
VOICE

DANCE

OTHER SKILLS YOU MAY HAVE - JUGGLING, MIME, ACCENTS, ETC.

Director

