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PLEASE ENSURE YOU HAVE READ
THE INFORMATION IN THIS PACK

ABOUT THE MUSICAL
Arriving home to London in 1846, Sweeney Todd, a dark and troubled man, has returned after
being wrongly convicted of a crime and sent to the penal colonies in Australia. He is in the
company of a young sailor, Anthony Hope, who helped save his life at sea. Before they part
company, Sweeney tells Anthony of his misfortunes and of his wife and daughter he has
come back to find.
When Sweeney arrives at his old home he finds it has been taken over by a woman named
Mrs Lovett who runs an unsuccessful pie shop below his parlour. Mrs Lovett recognises him
and breaks the news that his wife is dead and together they collude to kill the man
responsible, Judge Turpin, who has taken possession of Sweeney’s daughter, Johanna, and
adopted her as his ward.
As fate would have it, while wandering through town, Anthony meets Johanna and they fall in
love. Not knowing she is Sweeney’s daughter he seeks his help to rescue her. Sweeney sees
his opportunity to reclaim his daughter and get his revenge on his hated enemy.

ABOUT PHOENIX ENSEMBLE
Unassumingly nestled within Beenleigh showgrounds, Phoenix Ensemble has been producing
award-winning theatre for over 25 years. From intimate small-cast shows to more elaborate
Broadway-style show stoppers ‘The Tin Shed’ has been a heart of the community for a
quarter of a century and has no plans to stop any time soon!
Phoenix Ensemble presents a unique theatre experience in the Pavilion Theatre which
accommodates 99 people in comfortable raked seating, giving every patron an up close and
personal experience. Our shows both rehearse and perform at this theatre, which is located
within the Beenleigh Showgrounds, James Street, Beenleigh, approximately 25 minutes south
of Brisbane CBD and 25 minutes north of the Gold Coast.
Phoenix Ensemble’s aim is to produce an eclectic mix of shows from family favourites to
shows that push the envelope of musical theatre. They have won countless awards and were
regularly nominated in the Gold Coast Arts Palm Awards.
Upon accepting a role with Phoenix Ensemble you will be required to become a financial
member on the first rehearsal ($24, payable only by Credit/Debit Card). At this same time a
$25 Cash Deposit is required for rehearsal materials which will be provided (this is returned
during Bump Out). Membership ensures all participants are covered by our Voluntary Workers
Personal Accident Insurance. You will receive more information upon acceptance. You will be
asked to provide very little else during your time with us as we prefer to let you enjoy your
experience!

BOOK YOUR OWN AUDITION SLOT AT
WWW.PHOENIXENSEMBLE.COM.AU
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THE CREATIVE TEAM

Shane
Webb

Nicky
Griffith

Victoria
Sica

DIRECTOR

MUSICAL DIRECTOR

CHOREOGRAPHER

Shane is thrilled to find
himself back on the Director’s
side of the table after
helming Phoenix’s
productions of The Mystery
of Edwin Drood, Kinky Boots,
and Young Frankenstein; as
well as The Producers for
Queensland Musical Theatre,
and Writer’s Block for MTG
to name a few. His acting
credits include Pluto and
Dante in the Australian
Premier of Jasper In
Deadland, King Max, Billy
Bigelow, Prof. Harold Hill, The
Cowardly Lion, Roo Webber,
and Prof. Callahan. He is
studying a Bachelors in
Writing and Communication
through Curtin University, has
studied Acting at the
University of Southern
Queensland, and
Screenwriting at the New
York Film Academy. Shane
also serves as Editor-In-Chief
of TheFourthWall, is proudly
the Artistic Director for
Phoenix Ensemble, and is a
passionate advocate for the
Arts Community in SEQ and
Australia.

Nicky is a conductor, multiinstrumentalist and music
teacher. She is the Assistant
Conductor of Queensland
Youth Orchestras and directs
the Instrumental Music –
Strings Program at Varsity
College. Nicky is a popular
engagement at workshop
events for young musicians
across the Gold Coast and
has appeared as guest
conductor of the Queensland
Youth Symphony at QPAC,
the Cadenza Chamber
Players and in rehearsals for
the UQ Symphony Orchestra.
Since 2012, Nicky has
contributed to over forty
musical theatre productions.
She musically directed and
conducted Hot Shoe Shuffle
in 2021 (Savoyards), was
assistant musical director and
guest conductor of
Oklahoma! in 2019
(Savoyards), assistant musical
director of Les Misérables in
2022 (Lynch & Patterson) and
is currently musically directing
and conducting Charlie and
the Chocolate Factory
(HOTA).

Victoria is originally from New
York and spent the majority
of her childhood immersed in
the magic that is Broadway
theater. Over the years she
has added countless styles of
dance to her ever growing
repertoire such as Ballet,
Pointe, Jazz, Contemporary,
East Coast Swing, Acro, and
more. After her relocation to
Brisbane, Victoria has
continued to foster her love
of theater by performing in
shows such as ‘Chicago’
(Ensemble), ‘Young
Frankenstein’ (Featured
Dancer), ‘Beauty and the
Beast’ (Silly Girl), ‘Charlie and
the Chocolate Factory’
(Featured Dancer and Veruca
Salt Swing), ‘The Mystery of
Edwin Drood’ (Featured
Dancer), and ‘Bring It On’
(Skylar). She also worked as
the Assistant Choreographer
on Phoenix Ensembles ‘Kinky
Boots’ and is thrilled to be
back at the Tin Shed once
again. Sweeney Todd is one
of Victoria’s favorite shows
and she is excited to bring
this dark and thrilling tale to
life.
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THE ROLES

We are an amateur company. No roles are paid.
Phoenix Ensemble is strongly committed to the
diversity of our performers.
On Fleet Street, all are welcome, and we thoroughly
encourage performers of all ethnicities, cultures,
genders and abilities. Phoenix Ensemble is a safe
space.

The age ranges listed are the characters' ages, not necessarily the ages of the actors.

Sweeney Todd

Anthony

Vocal Range: Baritone F2 - Gb4
Age Range: 30's - 50's

Vocal Range: Tenor Bb2-F4.
Age Range: 20's

A wrongly convicted master barber.
He has returned to London seeking to
right the wrongs committed against
him. He is powerful, vengeful, hottempered, intelligent, forceful,
terrifying, brooding and morose with a
certain cynical charm. He must have a
commanding presence.

A naive and youthful sailor returning to
London. He rescues Todd and
unexpectedly falls in love with
Johanna. Strong, brave and full of the
joys of the world. He has yet to inhabit
the cynical qualities of Todd. He grows
more and more terrified of the world
around him.

Mrs Lovett

Adolfo Pirelli

Vocal Range: Mezzo w/Belt G3 - E5
Age Range: 30's - 50's

Vocal Range: High Tenor B2-C5
Age Range: 30's-40's

An entrepreneurial and unscrupulous
meat pie shop owner. She falls in love
with Todd and turns his desire for
revenge into a profitable business
venture for herself. She is talkative,
cheerful, manipulative, devious and
ambitious with a sexual prowess.
Great comedic timing is necessary.

An Irish charlatan and former
employee of Todd's who has since
developed a public persona as a flashy
and flamboyant Italian barber. He is
crooked, calculating and conniving
with a hot temper. A comedic role.
Both Italian and Irish accents are
required.

PLEASE ENSURE YOU HAVE READ
THE INFORMATION IN THIS PACK

Beggar Woman

Joanna

Vocal Range: Mezzo Ab3 - F5
Age Range: 30's

Vocal Range: Soprano Bb3-A5
Age Range: Needs to appear 16

An eerie, poor soul living on the
streets of London making her living
prostituting herself to sailors at
London docks. She is a deranged
woman who harbors a dark, surprising
secret. She is actually Todd's wife
unrecognizable, but a consistent
character through the show. Her
interjections go unheeded.

A high-spirited girl, full of innocence
with a flirtatious demeanor. She is
constantly yearning for freedom.
Todd's long-lost daughter and Judge
Turpin's ward.

Judge Turpin

A poor simpleton youngster
apprenticed to Pirelli and who finds a
surrogate mother in Lovett. He is loyal,
truthful and innocent to a fault with a
heart of gold and a sharp eye. He
does not trust Todd.

Vocal Range: Bass E2-Gb4
Age Range: 50's +
A lecherous, corrupt and evil public
official who portrays himself as
sanctimonious. He takes advantage of
his position in the city and is
responsible for imprisoning Todd. He
lusts after Joanna.

Beadle Bamford
Vocal Range: High Tenor D3-D5
Age Range: 30's-50's
A pompous public official, deeply loyal
to Judge Turpin. He is eager, violent,
unscrupulous and terrorizing.

Tobias

Vocal Range: Tenor Bb2-Ab4
Age Range: 16 - 20's

Ensemble
Vocal Ranges: Sop, Alto, Tenor & Bass
A strong ensemble is needed to act as
a Greek Chorus, commenting on the
action and augmenting the story.
Some of the roles they will portray
include; Storytellers, Townspeople,
Police, Lunatics and Customers. The
Ensemble gets ample opportunity for
vocal challenges and is showcased
throughout.
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PRINCIPAL AUDITIONS
By appointment only; individual 15 minute private sessions.
Prepare two contrasting songs in the style of the show. Please do not sing a
song from the show.
No piano accompaniment will be provided. Please bring a backing track on
USB or on an AUX cord compatible device. If you have new iPhone do not
forget the Lightning to Audio Jack dongle.
You may be required to read during your individual private audition. You will
find the slides as an appendix.
Please bring a colour headshot (minimum size 10cm X 15 cm). Non-returnable.
Bring your audition form, completed in full and listing ALL clashes with the
Sweeney Todd Calendar (supplied in this document).
You may be required to perform some basic movement during your audition.
You will not need to prepare anything.

CALLBACKS & OFFERS
If you are offered a callback, you will be required to learn a musical excerpt from
the show. All offers of callbacks will be advised by telephone at the end of the
audition period and any additional material will be available for download online.
All auditionees will be notified via email or phone of their offer or otherwise at
the completion of the audition process.

Callbacks (if required) will take
place on Sunday 30 January, 2022

BOOK YOUR OWN AUDITION SLOT AT
WWW.PHOENIXENSEMBLE.COM.AU

WHAT TO DO NEXT
1. Check the Calendar
Please check the ‘Sweeney Todd’ Calendar for conflicts. Only limited absences in
rehearsals will be accommodated as our rehearsal process is short and our cast is
relatively small. These must be recorded on your audition form to allow us to
prepare rehearsal schedules productively. Please discuss any concerns with us
when you book your audition.

2. Book Your Audition
We’re running a ‘book your own audition’ system for this show, so you are able to
book your own audition time slot. Please visit www.phoenixensemble.com.au and
click the AUDITION tab at the top. This will take you to the interface to book
your own slot.
If you have any issues please email: auditions@phoenixensemble.com.au and we
will gladly help you through the process.
DO NOT EMAIL admin@phoenixensemble.com.au, please ensure you email our
auditions@ email address for the quickest response.

3. Check Important Dates and Times
Stage 1:

PRIVATE AUDITIONS:
Friday, 28 January, 6pm - 10pm
Saturday, 29 January 10am - 6pm
Tin Shed, Beenleigh Showgrounds

CALLBACKS
Sunday, 30 January, 7pm onwards
Tin Shed, Beenleigh Showgrounds

Stage 2:

REHEARSALS, COMMENCING SUNDAY 6TH FEBRUARY
FEBRUARY - APRIL : Mondays and Wednesdays 7 pm - 10 pm,
Sundays 1 pm - 6 pm @ Tin Shed, Beenleigh Showgrounds

Stage 3:

PERFORMANCE DATES
Friday, 6 May @ 7:30 pm
Saturday, 7 May @ 7:30 pm
Saturday 14 May @ 2 pm*
Friday, 20 May @ 7:30 pm
Saturday 21 May @ 7:30 pm
Saturday 28 May @ 2 pm

Stage 4:

BUMP OUT
Sunday, 29 May @ 1 pm

Saturday, 7 May @ 2 pm*
Friday, 13 May @ 7:30 pm
Saturday 14 May @ 7:30 pm
Saturday 21 May @ 2 pm*
Friday, 27 May @ 7:30 pm
Saturday 28 May @ 7:30 pm

*Potential Matinee Performance

'SWEENEY TODD' Audition Form
Please complete this form IN FULL and present it, to the Audition co-ordinator when
you arrive at the ‘Tin Shed’. Please staple your performance history and colour 10x15cm
headshot to this form. If under 18 years old, form must be signed by guardian.
Personal Information (this will not be passed to any third parties - it is out our use only)
Name:
Address:
Mobile:

Email:

I acknowledge that, if I am cast in this show, I will be photographed and filmed as part
of the promotional aspects of the production. I give consent for my image & voice to
be used in all Phoenix Ensemble media and release all copyright to Phoenix Ensemble.
Signature:
Vocal Range:

Date:
DOB:

Height:

Dance Styles:
AUDITIONING FOR (please tick- multiple if required)
Sweeney Todd

Beggar Woman

Mrs Lovett

Judge Turpin

Anthony

Beadle Bamford

Joanna

Tobias

Adolfo Pirelli

Ensemble

I am willing to be cast in another
role
YES

NO

I am willing to be cast in the
ensemble
YES

NO

If you do not recieve an offer
would you like to be included
behind the scenes? (props,
costumes, stage crew etc.)
YES

NO

We understands that unexpected commitments may arise during the production and will make every
effort to accommodate them, but we expects a high level of commitment from all cast members.

PLEASE LIST ALL DATES YOU ARE UNAVAILABLE

PERFORMANCE HISTORY
Please list your most recent performances.
Alternatively please attach your most up-to-date performance CV.
Name:

Mobile #:

PERFORMANCE HISTORY (beginning with most recent please)
Production

Role

Theater Company / Year

RELEVANT TRAINING
VOICE / MUSIC (LIST ANY MUSICAL INSTRUMENTS YOU PLAY IF YOU CAN!)

DANCE (LIST STYLES AND ABILITY I.E, BEGINNER / INTERMEDIATE / ADVANCED

OTHER SKILLS YOU MAY HAVE - JUGGLING, ACCENTS, MIME ETC.

APPENDIX 1 - MONOLOGUES
SWEENEY TODD:
It is here we go our several ways. Farewell, Anthony, I will not soon forget the
good ship “Bountiful” nor the young man who saved my life. There’s many a
Christian who would have let me drown and not lost a wink’s sleep for it, either.
I beg your indulgence, boy. My mind is far from easy, for in these once familiar
streets I feel the chill of ghostly shadows everywhere. Forgive me. Now leave me,
Anthony. There’s somewhere I must go, something I must find out. Now. And
alone. (pp. 30-33)

MRS LOVETT:
Nothing like a nice sit down, is there, dear, after a hard day’s work? Four and
thruppence… Four and eleven pence. That makes 7 pounds nine shillings and four
pence for this week. Not bad—and that don’t include wot I had to pay out for my
nice cheery wallpaper or the harmonium. And a real bargain it was, dear, it being
only partly singed when the chapel burnt down. Mr. T., are you listening to me?
Then what did I say? The bloody Judge! Always harping on the bloody Judge! We
got a nice respectable business now, money coming in regular — since we’re
careful to pick and choose — only strangers and such like wot won’t be missed —
who’s going to catch on? (pp. 162-163)

ANTHONY:
Oh, Mr. Todd, I have so much to tell you. I have found the fairest and most loving
maid that any man could dream of! And yet there are problems. She has a
guardian so tyrannical that she is shut up from human eye. But now this morning
this key fell from her shuttered window. The surest sign that Joanna loves me!
That’s her name, ma’am, and Turpin that of the abominable parent. A judge, it
seems. But, as I said, a monstrous tyrant. OH Mr Todd, once the judge has gone
to court, I’ll slip into the house and plead with her to fly with me tonight. Yet
when I leave her – where can I bring her till I have hired a coach to speed us
home to Plymouth? Oh Mr Todd, if I could lodge her here for an hour or two!
(pp.75-76)

BEGGAR WOMAN
(Speak Lyric) ALMS, ALMS, …FOR A MISERABLE WOMAN …BEG YOUR
PARDON, IT'S YOU SIR…THANK YOU…THANK YOU, KINDLY. That! That's Judge
Turpin's house, that is, and that's Johanna, his pretty little ward. But don't you go
trespassing there, young man. Not if you value your hide. Tamper there and it's a
good whipping for you --- on any other youth with mischief on this mind. Hey!
Hoy! Sailor boy! Want it snugly harboured? Open me gate, but dock it straight, I
see it lists to starboard.

ADOLFO PIRELLI
Good morning, Mr. Todd--- and to you, Bellissima Signorina. A little business
with Mr. Todd, Signora. Perhaps if you will give the permission? Mr. Todd.
(reverting to Irish)Ow, call me Danny, Daniel O’Higgins the name when it’s not
professional. I’d like me five quid back, if’n you don’t mind. It’ll hold me over till
your customers start coming. Then it’s half your profits you’ll hand over to me
every week on a Friday, share and share - alike. All right… Mr. Benjamin Barker.
You don’t remember me. Why should you? I was just a down and out Irish lad
you hired for a couple of weeks – sweeping up hair and such like. But I
remember these (razors) and you. Benjamin Baker, later transported to Botany
Bay for life. So, Mr Todd – is it a deal or do I run down the street for me pal
Beadle Bamford? (pp.78-79)

TOBIAS:
(Speak Lyric) Ladies and Gentleman! May I have your attention, perlease? Do you
wake every morning in shame and despair, to discover your pillow is covered
with hair wot ought not to be there? Well ladies and gentleman, from now on
you can waken at ease. You need never again have a worry or care, I will show
you a miracle marvellous rare. Gentleman, you are about to see something wot
rose from the dead! On the top of my head. Scarcely a month ago, gentleman, I
was stuck with a ‘orrible dermatologic disease. Though the finest physicians in
London were called, I awakened one morning amazed and appalled to discover
with dread that my head was bald. As a novice’s knees. I was dying of shame till
a gentleman came, an illustrious barber, Pirelli by name. He gave me a liquid as
precious as gold, I rubbed in on daily like wot I was told, and behold! (Doffs his
cap to reveal mountains of hair), Only thirty days old@ ‘Twas Pirelli’s miracle
Elixir, That’s wot did the trick, sir, true, sir, true. Was it quick, Sir? Did it in a tick,
sir, Just like an Elixir ought to do. (pp. 51-52)

APPENDIX 2 - DIALOGUES:
SWEENEY TODD & MRS LOVETT
Mrs L: So it is you – Benjamin Barker.
Todd: Not Barker! Not Barker! Todd now! Sweeney Todd! Where is she?
Mrs L: So Changed! Good God, what did they do to you down there in bloody
Australia or wherever?
Todd: Where’s my wife? Where’s Lucy?
Mrs L: She poisoned herself. Arsenic from the apothecary on the corner. I tried
to stop her but she wouldn’t listen to me.
Todd: And my daughter?
Mrs L: Johanna? He’s got her?
Todd: He? Judge Turpin?
Mrs L: Even he had a conscience tucked away, I suppose. Adopted her like his
own. You could say it was good luck for her… almost.
Todd: Fifteen years sweating in a living hell on a trumped up charge. Fifteen
years of dreaming that, perhaps, I might come home to a loving wife and child…
Let them quake in their boots – Judge Turpin and the Beadle, for their hour has
come.
Mrs L: You’re going to – get ‘em? You? A bleeding little nobody of a runaway
convict? Don’t make me laugh. You’ll never get His ‘igh and Mightyness! Nor the
Beadle neither. Not in a million years… You got any money?... Listen to me! You
got any money?
Todd: No money!
Mrs L: Then how you going to live even?
Todd: I’ll live. If I have to sweat in the sewers or the plague hospital, I’ll live – and
I’ll have them.

APPENDIX 2 - DIALOGUES:
BEADLE & MRS LOVETT
Beadle: Well, ma’am, I hope you have a few moments, for I’m here today on
official business.
Mrs L: Official?
Beadle: That’s it ma’am. You see, there’s been complaints..
Mrs L: Complaints?
Beadle: About the stink from your Chimney. They say at night it’s something foul.
Health regulations being my duty, I’m afraid I’ll have to ask you to let me take a
look.
Mrs L: At the bakehouse?
Beadle: That’s right ma’am.
Mrs L: But it’s locked and… and I don’t have the key. It’s Mr Todd upstairs.. he’s
got the key and he’s not here right now.
Beadle: When will he be back?
Mrs L: Couldn’t say, I’m sure.. (music plays)
Beadle: What’s that?
Mrs L: Oh, just my boy – the lad that helps me with the pies.
Beadle: But surely he’s in the bakehouse isn’t he?
Mrs L: Oh yes, yes, of course. But you see… he’s… well, simple in the head. Last
week he ran off and we found him two days later down by the embankment halfstarved, poor thing. So ever since then, we locks him up for his own security.
Beadle: Then we’ll have to wait for Mr Todd, won’t we? (pp. 179-180)

APPENDIX 2 - DIALOGUES:
JOANNA & JUDGE TURPIN
Judge: Johanna, I trust you’ve not been near the window again?
Johanna: Hardly, dear father, when it has been shuttered and barred these last
three days.
Judge: How right was I to insist on such a precaution, for once again he has
come, that conscienceless young sailor. Ten times he has been driven away from
my door and yet…(breaking away from thought and admiring Johanna with lust)
How sweet you look in that light muslin gown.
Johanna: ‘ Tis nothing but an old dress, father.
Judge: But fairer on your young form than wings on an angel.. oh, if I were to
think… If I were to think
Johanna: Think What, dear father?
Judge: If I were to think you encouraged this young rogue..
Johanna: I? A maid trained from the cradle to find in modesty and obedience the
greatest of all virtues? Dear father, when have you ceased to warn me of the
wickedness of men?
Judge: Venal young men of the street with only one thought in their heads. But
there are men of different and far higher breed. I have one in mind for you.
Johanna: You have?
Judge: A gentle man, who would shield you from all earthly cares and shield all
your faltering steps to the sober warmth of women-hood. A husband, a protector
and yet an ardent lover too. It’s a man who through all the years has surely
earned your affection.
Johanna: You?!!! (pp. 71-72)

